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Conductors 
Daniel J. Farris 
Thomas Merrill 
Rebecca Parker 
Traci Typlin 
I One hundred thirty-ninth program of the 1994-95 season. 
Braden Auditorium 
Wednesday Evening 
April 26 
8:00p.m. 
I 
UniJ1ersity Band 
Flourish for Wind Band (1939) Ralph Vaughan Williams 
(1872-1958) 
Caccia and Chorale (1976) Clifton Williams 
(1923-1976) 
Thomas Merrill, Conductor 
Rhosymedre (1920) Ralph Vaughan Williams 
Concert Variations (1977) Claude T. Smith 
(1932-1987) 
Rebecca Parker, Conductor 
Spiritual from Symphony No. 5 1/2 (1967) Don Gillis 
(1912-1978) 
The Music Makers (1967) Alfred Reed 
(born 1921) 
Traci Typlin, Conductor 
Symphonic Band 
Festivo (1985) Edward Gregson 
(born 1945) 
Daniel J. Farris, Conductor 
Llywn Onn (1990) Brian Hogg 
Traci Typlin, Conductor 
Suite of Old American Dances (1950) Robert Russell Bennett 
Cake Walle (1894-1980) 
Schottische 
Western One-Step 
Wallflower Waltz 
Rag 
Daniel J. Farris, Conductor 
The Ascension (from the Divine Comedy) (1994) Robert Smith 
(born 1960) 
Thomas Merrill, Conductor 
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Program Notes 
Ralph Vaughan Williams was unabashed in his support of military and brass 
bands. Flourish for Wind Band was written as an overture to the pageant "Music 
and the People" and first performed in London in 1939. 
Clifton Williams provided the following program note on this work: "While it 
remains open to question whether music can convey ~y mes~ge ot:13er t:13an a 
purely musical one, composers often tend to attempt phtlosoph1c_aI, p1cto~al, or 
other aspects within a musical framework. S~ch is the case w1~ Caccia ~nd 
Chorale, two title words borrowed from Italian because of their allegoncal 
significance. The first, Cacci3;t means hunt O! chase, and is inten_ded to refl_ec~ the 
preoccupation of most people m the world with a constant pursmt of matenal1sm. 
The Chorale is, by contrast, an urgent and insistent plea for greater humanity, a 
return to religious or ethical concepts." Knowin$ the serious~ess of_his illn~ss 
when he began this work and feelmg that he might not survive an tmpendmg 
operation, Williams intended to write only the Caccia However, the surgery 
seemed to be successful and the Chorale movement was thus composed as a 
personal prayer of thanksgiving along with a sincere plea for ethical regeneration 
by all mankind. 
In 1920 Ralph Vaughan Williams composed three preludes for organ based on 
Welsh hymn tunes, a set that quickly established itself in the organ repertoire. Of 
the three, Rhosymedre, sometimes known as "lovely", has become the most 
popular. The hymn tune used in this prelude was written by a 19th century Welsh 
composer, J. D. Edwards, and is a very simple melody made up almost entirely of 
scale tones and upbeat skips of a fourth. Yet, around this modest tune Vaughan 
Williams has constructed a piece of grand proportions, with a broad arc that soars 
with the gradual rise of the tune itself. 
Concert Variations, commissioned by the Lambda chapter of Phi Beta Mu, was 
first performed by the Jefferson City High Sc~ool C_oncer:t Band at the _1976 
Missouri Music Educators Conference. The music begms with a sonorous intro-
duction which establishes the basic theme of the piece. Several variations follow, 
including an allegro version of the original theme. The fast and slow elements are 
then combined at the conclusion of the work. 
Many of Gillis' titles are in a whimsical vein, for example the fraction in this 
symohony's title (composed between his fifth and sixth symphonies), and its 
subtitle, "A Symphony for Fun. " The four movements are named Perpetual 
Emotion, Spiritual?, Scherzofrenia, and Conclusion._ The Spiritual? features t?ne 
color and expressive performance. It was first transcnbed for band by Glenn Chffe 
Bainum. 
The Music Makers was commissioned by the Spencerport High School Wind 
Ensemble and its director, H. Stanley Robards. The first performance took place 
in Spencerport on May 16th, 1967 with the Spencerport Wind Ensemble under the 
composer's direction. The score is prefaced by a quotation from Arthur 
O'Shaughnessy's famous ode: 
We are the music-makers One man with a dream, at pleasure 
And we are the dreamers of dreams, Shall go forth and conquer a crown: 
Yet we are the movers and shakers And three with a new song's measure 
Of the world forever, it seems. Can trample an empire down. 
The music is cast in the form of a single allegro movement, following two bars 
of introduction, and is built up from seven motivic fragments, only one of which 
is developed into a full length melody. The remaining motives are alternately 
martial and lyric, in constantly changing forms, moods and colors, culminating in 
a brilliant coda. 
Commissioned in 1985 for the Bolton (England) Youth Band, Festivo re-
ceived its first performance at the July meeting of the World Association of 
Symphonic Bands and Wind Ensembles in Kortrijk, Belgium. Song-like melodies 
pervade through much of the score. There are also animated rhythmic figures with 
the occasional use of 5/8, 7 /8, 8/8 and 10/8 meters. Abundant fanfare-like motives 
are well crafted into this energetic rhythmic fabric, giving the music an animated, 
regal and majestic character. 
The introduction of Uwyn Onn, Misterioso, tries to convey a quiet country scene. 
The English title, The Ash Grove, can be used to conjure a picture of morning mist 
rising with the sun, through an avenue of tress. This piece demonstrates a serenity 
and a calmness found in such an imaginary countryside picture. 
Suite of Old American Dances, composed in 1950, is an original composition for 
band in which the composer seeks to set the mood of a Saturday night barn dance 
with all the gaiety which festivity demands, recalling several of the characteristic 
dances remembered from childhood. The goal is achieved in a genuine piece of 
music-not a novelty as one might expect from such a setting. Bennett has described 
the music as "native American dance forms ... treated in a 'riot' of instrumentation 
colors," and the composition is distinguished by superb effectiveness of instru-
mental writing and facile flow of musical ideas. 
The Divine Comedy is a four movement work based on the Dante Alighieri's 
literary classic of the same name. The story of Dante's trilogy is very basic: one 
day Dante finds himself lost in a dark wood. Virgil, a character based on the 
revered Roman poet, appears and rescues him. Virgil guides Dante to a contem-
plation of Hell and Purgatory. Dante, having confessed his faults, and with 
Beatrice as his guide, is led into Paradise and attains a glimpse of the face of God. 
"The Ascension" is the third of four movements in theDivine Comedy. The 
movement begins with Dante on the Mountain of Purgatory. Having been 
instructed and purified in Purgatory, he is prepared for his journey to Paradise. 
Beatrice, his guide, lifts her eyes toward the sun. Following her example, Dante 
looks to the sun and is at that moment transformed ("trans-humanized") in 
preparation for its great adventure. He is surprised to discover wonderful music, 
the music of the spheres, surrounding them. Swifter than thought, their flight of 
incredible speed begins. Dante and Beatrice, accompanied by sounds of wondrous 
beauty and intensity, ascend to the Sphere of Fire. 
Wind & Percussion Faculty 
Max Schoenfeld, Flute Judith Dicker, Oboe 
Aris Chavez, Clarinet Michael Dicker, Bassoon 
Jim Boitos, Saxophone Joe Neisler, Horn 
Amy Gilreath, Trumpet Stephen Parsons, Trombone 
Ed Livingston, Euphonium & Tuba David Collier, Percussion 
Upcoming Events 
Friday, April 28 7:00 pm Wind Symphony Wesley United Methodist 
Church 
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University Band Personnel 
Flute Alto Saxophone Trumpet Euphonium 
Analiesa Bair Stacey Holak Christopher Carroll KipLamen 
Mary Brady Katie Sandretti Lori King 
Darla Dydo Melissa Maffeo Tuba 
Sara Geiken Tenor Saxophone Lorie Marshall Derrick Crow 
Mandi Mills Jim Hood Anthofi Romano Jonathan Dann 
Tonya Preston 
French Horn 
Kevin aylor Kristina Gingerich 
Kim Scharf 
Eric Kaiser Trombone Percussion 
Clarinet KatieLunzman Jami Alleman Mark Dupee 
Angela Bertolino Judith Ronan Michael Kriz Jeff Maxey 
Donna Chrisanti Melissa Wasson Amy Scott 
Jennifer Hatfield Jennifer Shoemaker 
Rachel Helm Jay Verner 
Kristie Leady 
Reiko Takiguchi 
Symphonic Band Pertonnel 
Flute 
Horn Flizabeth Brillhart, Astoria 
Joanne Dildine, Hickory Hills Kevin Boyer, New Lenox 
Nicole Fisher, Monon *Matthew Dutton, Chillicothe 
Amanda Greenberg, Mt. Prospect Lynn Kirchenberg, Maywood 
*Christy Hanna, Frankfon Susan Manley, Joliet 
Brooke Powell, White Heath Eric Pingel, Batavia 
Mary Wysmierski, New Lenox Trumpet 
Oboe Cory Alwardt, Collinsville Peggy Canopy, Rome Carrie Ganci, Herscher *Johnnie Green, Danville 
Clarinet Cindy Hoff, Naperville Lori King, Sprinffield 
*Kristina Clark, Crystal Lake Lorie Marshall, roy 
Denise Elliot, Mt. Vernon Melody Mohlman, Rockford Ann Johnson, Dolton Matthew Radostits, Flossmoor Jessica McGoogan, Merrionette Park Mike Rusteburg, Naperville 
Thomas Merrill, Bloomington 
Heather Mikulecky, Plano Trombone 
Kelsey Neustel, Normal Andy Erford, Batavia 
Lisa Preston, Normal Jeffrey Pendleton, Peoria 
Jennifer Reisse, Frankfon Steven Selvey, Eureka 
Susan Whais, Elmwood *Erik Zoeller, Oswego 
Bass Clarinet Bass Trombone 
Traci Typlin, Bloomington Melissa Wasson, Normal 
Bassoon Euphonium 
*Amy Harkess, Buffalo Grove Milaf ros Cruz, Pueno Rico 
Kelly Kriz, Oswego *Nat aniel Howe, Lansing Jeremy Linn, Silvis 
Alto Saxophone Rocky Montbriand, Chillicothe 
*Michael Wickart, Orland Park Tuba 
Michael Guerrero, Sterling Derrick Crow, Danville 
Tenor Saxophone 
*Kip Lamers, Libertyville 
Jack Saltzman, Mendota 
Ben Wellenreiter, Danven Clayton Spires, Eureka 
Baritone Saxophone Percussion 
Melanie Fleming, Havana Tom Lykins, Bloomington 
Michael Mercer, Kankakee 
*Tim Ryan, Aurora 
Tom Svec, Plainfield 
Bands at Illinois State University 
The Wind Symphony and Symphonic Winds are select groups of the finest 
instrumentalists at Illinois State University, performing outstanding and represen-
tative works in all styles from "classical" to "avant-garde." In addition to campus 
programs, these ensembles frequently tour and perform for Illinois high schools 
around the state. The Wind Symphony has been a featured performing ensemble 
at the American Bandmasters Association Convention, the Illinois Music Educa-
tors Association Conference and the College Band Directors National Association 
National Convention. Membership is by audition only and is open to all Illinois 
State University students. 
The Symphonic Band is comprised of approximately 75 wind and percussion 
players from across campus. They perform quality band literature and present two 
concerts each semester. This organization has two rehearsals per week. Member-
. ship is by audition only and is open to all Illinois State University students. 
The University Band is comprised primarily of non-music majors and music 
majors gaining experience on a secondary instrument. This ensemble provides 
students the opportunity to continue playing while devoting the major portion of 
their time to other academic disciplines. This organization rehearses one evening 
per week and presents one concert at the end of each term on campus. Membership 
is open to all Illinois State University students. 
Chamber Winds are numerous quartets and quintets which are coached by 
members of the applied music faculty at ISU. The collective ensembles perform 
a diverse repertoire and concertize both on and off campus. Membership is by 
audition only and is open to all Illinois State University students. 
The Illinois State University Marching Band, "The Big Red Marching Machine, " 
has a long and proud history of performances at major events at home and across 
the Midwest. Each year, in addition to performing at all home football games and 
for over 4,000 high school band members at the State of Illinois Invitational High 
School Marching Band Championship, the "Pride of Illinois" travels to an away 
ISU football game and a televised Chicago Bears game. The "Big Red" is open 
to all Illinois State University students and is comprised of winds, percussion, 
color guard, twirlers and danceline. 
The /SU Pep Band provides spirit and enthusiasm at all ISU men's and women's 
home basketball games as well as various other events on campus and in the 
community. Members from this band accompany the ISU basketball teams to the 
NCAA and NIT tournaments. Membership is by audition only, and is open to all 
students wbo participate in another band during the academic year. 
The /SU Jazz Band is a select group of approximately 20 musicians who make up 
a fully instrumentated "big band." Emphasis is placed upon the study of diverse 
jazz styles and literature, ensemble performance and improvisation. The band has 
been awarded outstanding performance honors in group and individual categories 
at numerous festivals across the Midwest. The Jazz Band schedules numerous 
performances both on and off campus. Membership is by audition only and is open 
to all Illinois State University students. 
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